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Title: Huai Mo Village

Presentation: one-channel video installation
Total running time: 8 minutes and 20 seconds
Year: 2012

Description:

Huai Mo Village relates the story of remnant troops on the border regions of Thailand and Burma who face
the intersection of multiple cultural identities and an unrecognised identity. People who live under the
spectre of history end up producing an ambiguity absent in ordinary people. HSU Chia Wei’s project focuses
on the Huai Mo Tzu Chiang House in Chiang Rai, Thailand, which shelters a generation of orphans owning
close relationships to the region’s complex history. In 1949, the Chinese civil war broke out. The defeat of
the KMT resulted in the perilous retreat of an army, originally belonging to the Nationalist government,
from Yunnan to Myanmar, with only 2,000 among 20 million soldiers reaching the destination in the end.
However, Myanmar and the Soviet Union accused the troop for having “invaded” their territory, whereupon



the United Nations later on arranged for the troop to settle at the Golden Triangle at the Thai-Myanmar
border and Chiang Rai, Mae Salong by making a pact with the Thai government. Due to pressure from the
United Nations, Chiang Kai-shek instructed the troop to retreat to Taiwan, but in truth ordered them to
Retreat on the surface, but factually remain undercover. In semblance, the troop seemed to have disbanded,
but in secret they remained in a state of combat preparing for their counterattack. The Lost Army consisted
mainly of soldiers from Yunnan, yet obeyed their given commands and stayed despite their longing for
home. Their actions, however, were like declarations to the world that the “local soldiers” will no longer
intervene, and have severed all ties with the government of the Republic of China.

In 1970, in order to sustain themselves in foreign lands and to exchange for the right to abode, the lost troop
answered the request of the Thai military in assisting their expedition against the Thai communists, which
then determined their prolonged stay as mercenaries in northern Thailand. Later on, they were also involved
in battles against Burma communists in 1978 and Miao communists in 1981. During this period, many
people grew poppies to increase their incomes for a better domestic life, or assisted drug dealers to traffc
drugs from Myanmar. The drug production in this region used to account for 80% of the global supply,
determining its status as the international drug trade center at the time. The orphanage at Huai Mo Village
houses 68 children; most of their parents were sentenced to death for drug trade or had died during drug-
related disputes.

In the video, the director of the orphanage (who was once an intelligence officer) points out the historical
origins and changes. The artist’s customary style is extended in this work—the people telling the stories, the
people hearing the stories, the crew made up of orphans, with the artist standing furthest back, observing it
all.
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Title: Huai Mo Village - Tapestry
Presentation: Tapestry 270cm x 190cm
Year: 2013

Description:

While HSU visited Huai Mo Tzu Chiang House, he found more than ten sewing machines which were
donated by a Britain in ten more years ago. In his original intention, the Britain hoped, with these machines,
local orphans could make a living from producing and selling purses and clothes by their own. However,
these machines were not fully utilized. Therefore, HSU invited a teacher to teach orphans how to use it, and
then completed this tapestry work together. The image of the tapestry is from a picture taken in 1973, in
which there's two senior officers standing in front of the newly-established CIA(Central Intelligence
Agency). These fabrics are usually used to make clothes for local children. The fabric in dark blue is used
for making girl's skirt, the khaki is used for boy's pants, while the white is used for their shirts.
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Title: Huai Mo Village - District 1920 Guangwu Troop Department of Defense Chinese Affairs Team
Presentation: Installation L450cm x W140cm x H120cm
Year: 2013

Description:

With the divide between the Chinese Nationalist party and the Chinese Communist in the 1950s, a lone
Chinese Nationalist army troop arrived at the mountainous region located at the Thai and Burma border.
During the Cold War in the 70s, the American government secretly supported the Republic of China
government’s return to the Huai Mo Village to establish an intelligence base there, which was referred to as
the District 1920 Guangwu Troop Department of Defense Chinese Affairs Team, and the main task of the
team was to monitor the Chinese Communist’s activities. During the artist Hsu Chia-Wei’s visit in the
Huai Mo Village, he discovered that most of the elders in the village were former intelligence officers, and
thus began the collaborative project with these veterans. The veterans started by recalling the conditions of
the former intelligence bureau building, and then followed by using the same techniques, materials, and
styles applied in the past to reconstruct a model of the intelligence bureau building.  This is an architectural
model reconstructed by the veterans, and it is also a form of narration based on their personal history and
memories.
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Title: Ruins of the Intelligence Bureau

Total running time: 13 minutes and 30 seconds
Presentation: one-channel ultra HD video
Year: 2015

Produce by Le Fresnoy

Description:

Ruins of the Intelligence Bureau was filmed at its historical site in Huai Mo Village. The original building of
the Intelligence Bureau does not exist any longer, yet foundation slab, now governed by the Thai army, still
remains. The artist invited former intelligence officers, who still live in this area, to participate in filming. The
foundation slab was turned into a stage for a traditional Thai puppet show. The narrator in this video is the
head of the Huai Mo Tzu Chiang House who served as an intelligence officer for thirty-nine years. The video

also reveals the narration recording process.

The video opens with the puppet show upon the grounds of the Intelligence Bureau; the puppeteers are dressed

in black and wear black masks. Simultaneously, the narrator recounts an ancient legend about the monkey



general Hanuman rescuing the army. This classic myth is well-known amongst the South East Asian nations.
In this story, Hanuman leads the troop to battle, and helps the prince to return to the kingdom he was exiled

from.

While the narrator tells this story, the camera switches to the studio and shows the veteran officer in the
middle of recording. He, while looking at a huge projection, recites the myth and describes his own personal
experiences as well as the real situation of other former officers in Huai Mo Village. Unlike the prince in the
myth, they are not able to return to their kingdom. In fact, these veterans cannot go back to their home
country. When camera cuts back to the site of the Intelligence Bureau, one can see a large audience
watching a performance of puppet troupe. Some of the performers currently serve for the Thai army and
some are the former informants. All of them wear black masks. They are a group of unknown people who
had been forgotten in the tides of history. The final scene of the video reveals an empty recording studio,
where only the video is still running. Weaving together folklore and reality, documentary and fiction, this
video reveals complex identities, memories and dreams of people in Huai Mo Village.
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Title: Memorial Chamber of the Intelligence Bureau
Total running time: 13 minutes and 30 seconds
Presentation: Installation, 263.6cm x 634.3cm x 40cm
Year: 2015

Commissioned by the Van Abbemuseum

Description:

Veterans of the Intelligence Bureau many times mentioned to the artist of their desire to build a museum of
the Intelligence Bureau. Consequently, the artist formed a team of architectural professionals to construct
this large-scale installation. They made the architectural plan based on the surviving foundation of the
Intelligence Bureau, yet this memorial chamber was never built in reality. Instead, the process of designing
it became a form of creation.

During the actual work process, the team consisting of the artist himself and the architects faced a
paradoxical situation when all Intelligence-Bureau-related files were named as confidential. In this case, the
museum would become an institution where no information could be presented. There were several turning
points during the designing process, yet, in the end, the team was able to finish the ceremonial building plan.
They applied a special devise to trigger soil erosion in the trace of foundation, thus generating a sunken
hole. Due to this process, it was possible to recreate the memorial chamber of the Intelligence Bureau.



“Memorial Chamber of the Intelligence Bureau” was presented in the exhibition Position 2, in Van
Abbemuseum in November 2015.
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Title: Marshal Tie Jia - Turtle Island

Total running time: 6 minutes and 35 seconds

Presentation: one-channel HD video, one photography 120cmx80cm, two documents
Year: 2012

Description:

Hsu Chia-Wei's video installation engages with the history of a tiny island off the coast of Matsu, which is
situated in the Taiwan Strait. During the Qing Dynasty, the island was the site of a tiny temple. When
Chiang Kai-Shek retreated to Taiwan, the temple was dismantled and relocated to a larger neighboring
island, and a bunker was constructed in its place.

At present, the bunker is a ruin and ownership of the island has been transferred again to the proprietors of
the original temple. The island is also under the commandment of a local god called the " Marshal Tie Jia," a
frog deity. This deity originated from a temple located on Wu-Yi Mountain in China, which was destroyed
during the Cultural Revolution, at which point the deity migrated to Matsu.

In Hsu Chia-Wei's work, the island is used as a stage. Employing the cinematographic device of the "green
screen” —a generic background that is replaced in the post-production process with any other background
image — Hsu places a fictional version of the original tiny temple on the island. Slowly, the camera zooms
out and reveals that green screen on the island. This scenography forms the backdrop of a performance in
which a local senior citizen sings a form of folk opera found only in the south of Fujian Province,



recounting the experience of WWII. He is the last person capable of performing the opera, which has a long
tradition and was known to be Marshal Tie Jia 's favorite pastime, but which has now fallen into oblivion.

Next to the video, Hsu Chia-Wei has installed a letter on the wall, written by Hsu, in which he asks the
Marshal Tie Jia for permission for his action, lays down his vision of contemporary art's historical agency,
and shows documentation of the god's response.




“Marshal Tie Jia - Turtle Island” was presented in the 2012 TAIPEI BIENNIAL in the Taipei Fine Art
Museum in September 2012.
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Title: Marshal Tie Jia - Jingsi Village

Total running time: 10 minutes

Presentation: one-channel ultra HD video

Year: 2013

Commissioned by the Taipei Fine Arts Museum

Description:

By drawing out unusual conversations between the frog god Marshal Tie Jia and the artist, this Marshal Tie
Jia project is an attempt to map the creation and disappearance of myth, image, culture, and history from
both the contemporary modernist context and a more ancient and mysterious perspective.

Marshal Tie Jia, who was born more than 1000 years ago in Jiangxi, China and lost his temple in the Wuyi
Mountains during the Cultural Revolution, is currently exiled on Turtle Island, a tiny islet between Taiwan
and China that came under the jurisdiction of the former after Chiang Kai-Shek’s retreat to Taiwan. After an
accidental encounter with Marshal Tie Jia, Chia-Wei Hsu decided to unfold the conjunction of modernity
and myth. The first stage of this work Marshal Tie Jia — Turtle Island is depicting the island where Marshal



Tie Jia currently resides in daylight, and Marshal Tie Jia - Jingsi Village is its second stage, presentingthe
pond where the frog god was born in the night and accompanied by both Nuo dance, an ancient exorcism
ritual that shares the same roots as the frog beliefs.

This area is the birthplace of the frog beliefs and Nuo dance. After the cultural revolution, these beliefs were
categorized into monsters or ghosts and were forbidden. Nuo dance troupe was forced to disband, andthe
masks and costumes were burned by fire. Many scraped old embossments and paint-covered walls can be
found in the village. The ancient memory was removed shortly in few years by the power of modernity. In
the film, Chia-Wei Hsu represents the ancient exorcism ritual with local villagers based on the description
recorded on an oracle bone scripture in Shang Dynasty.

As the difference between fact and fiction seems to disappear and the modern nation state’s appropriation of
history and memory is revealed through discovering a living myth, Hsu creates narratives through image,
text, and installation to untether the formation of cultural identity from its preceding attachments, which
become key elements of the structure of the new artistic myth of Marshal Tie Jia: the magical stories and
political background ebb away, and the narrative becomes a means to transcribe an imagination of life.




“Marshal Tie Jia - Jingsi Village” was presented in The 55th International Art Exhibition - la Biennale di
Venezia: This is not a Taiwan Pavilion, Palazzo Ducale, Venice, Italy
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Title: Spirit-writing

Total running time: 9 minutes and 45 seconds
Presentation: two-channel video installation
Year: 2016

Produce by Le Fresnoy

Description:

Video installation Spirit-Writing presents an unusual dialogue between artist Chia-Wei Hsu and the frog god
Marshal Tie Jia who, allegedly was born in a small pond more than 1,400 years ago in Jiangxi, China. It is
said that his temple in the Wuyi Mountains was destroyed during the Cultural Revolution so he has since
been taking shelter on Matsu Island. The local villagers communicate with Marshal Tie Jia through a unique
divination chair ritual, during which, the divination chair shakes violently under divine orders and proceeds
to hit against the altar table and write down commands decreed by the divine power. Sometimes, legible
words are written down, but there are also times when the writing needs to be deciphered through further
gestures of pounding or making of noises. The villagers use this ritual to help them make decisions on many
things in life.

Marshal Tie-Jia was invited by Chia-Wei Hsu to come to a film studio, where the divination chair ritual was
performed to ask the frog god about the original conditions of his temple in the Wuyi Mountains. Hsu also
reported to the Marshal about the approach and concept behind this art project. The process was made into a



documentary, with an animation presented at the same time. Motion capture technology was applied in the
film studio to document the movements of the divination char which was post-produced into a 3D
animation. A 3D temple is also constructed according to the fragmented clues provided by Marshal Tia-Jia.

This two-channel video installation showcases the dialogue between the artist and the frog god, integrating
contemporary art and folk belief, the digital world and the realm of the divine.







fEantaf# © (SH-SY5Y)
Refi] = 10 o7

27 BHEMRGECE
BITEFAR © 2013 4

TEanfEs

BEfF AR Fy 2012 SR EL TP BE R E IR R B = DU R R B 5 [ R e R E A i E R = i &
fE - SH-SYSY ZE it difuiRay M - RHAVFIRGTE SRR - EEEAE H AT
Rfalery—fEEdiln s —  CHEBEZFIERAENIAR - GG EREVIERE S8 > 7%

HEBRE A EREEHEEL] - R IEMAERART 2R LY > IRE SN ER EFRH TR - #&
AR IR E R -

fEdn#a ks " SH-SYSY | {EdnTHy SH-SYSY 4zl 5 HAPU-H4EaT— LU sk N FZAY RN - Bl EiE
EIEHTE 560 35T » AN GBI 2RI T 5 o HELE R EIAVAIt 2 —/ "4
Yy EHREAESH T O BRE T AN - 2R GRNENEEMA T ERE o EEMA T

A TR R E N [FE ST IT R - —(EE S s A A0 > SRR T T AL

E - MEEHNTEEETRAAET T - NI E =BT B ME Frbtse - Bl

DIEEN T Ro A e TP R ERE Y L Iefi ) - EERALRZE AT FHIT -

5= H 2 A% Bio Microfluidic  Applications Laboratory &5 A frgt®d » Wi@BIpvEhE A o el
A= T Al A ek B B s W SRS BRI A i i e - 222 H B WY SH-SYSY St i 4hptts -
B A EE PR LB AN - T e R R B By S R R R4 BT
PR B I FIRAZE A o P EE TS » AR i DN A TSy -
FEARREE— R A BEERYE PRI IE PR (it R AV A S e
Yoo iEEkse R R R3 10 98 o B P 14 ARE S ARSHNERFZIE WA =61
A B R RER i R E a5 -

Title: SH-SY5Y

Total running time: 10 minutes
Presentation: one-channel ultra HD video
Year: 2013

Description:

This artwork began in early 2012, and is a collaboration with Academia Sinica Applied Sciences
Laboratories and Chang Bing Show Chwan Memorial Hospital Remote Minimally Invasive Surgery
Laboratory. SH-SY5Y is a human neuroblastoma cell line, and this artwork is based on this particular
subject matter. This type of neuroblastoma cell is one of the most dangerous malignancies, and person
suffering from it may experience abnormal brain activities, making the patient delirious and unable to
decipher reality from illusion. SH-SY5Y cells can form mounds, and can spread to other bodily parts in a
rather fast pace.

This artwork is titled "SH-SY5Y", and the SH-SY5Y cells contained in the artwork were derived from a four



year old girl’s cancer cells forty years ago; including shipping fee, the cost of the cells totaled to 560 US
dollars. Conventionally, cancer cells are regarded as “diseases”; however, these petri dish cultivated cells are
also “biological organisms”, and at the cell production and marketing center, they are considered as
“products”. The video was shot at a remote minimally invasive surgery laboratory. With this type of surgery,
usually two holes the size of a mosquito bite are all that’s required; one hole is to allow the endoscopy to
enter, and the other hole is for the surgical scalpel to conduct the operation. The doctor only needs to look at
the monitor to carry out the surgical procedure, and this laboratory is dedicated in the research of remote
minimally invasive surgeries, which may include such surgeries with doctors operating from the city on
soldiers out in the battleground in the Middle East, or perhaps even operating on astronauts in space.

The narration is recorded by the head of the Academia Sinica’s Bio Microfluidic Applications Laboratory,
who is also made into an animated character. The images of the cancer cells were captured by the
laboratory’s confocal microscopy, and are from an actual SH-SY5Y neuroblastoma cell line. This portion
involves recording of actual cancer cells with a microscopic camera. These are cancer cells cultivated by the
Academia Sinica Applied Sciences Laboratories, which live in a petri dish and are used for research
purposes. Viewing from a different perspective, these cancer cells are able to live outside of the human
body. Conventionally, cancer cells are regarded as “diseases”, but these cells in the petri dish are
considered to be “biological organisms”. This video is ten minutes in length, and is projected on a large 14
meters wide and 5 meters high projection wall. Additionally, three projectors are used to constitute a large
image through conflation techniques.

The light box installation on site includes a petri dish containing the SH-SY5Y human neuroblastoma cell
line, which are genetically modified in vitro cells. The liquid held by the petri dish contains actual SH-
SY5Y cancer cells provided by the Academia Sinica’'s Applied Sciences Laboratories, and each gram
contains more than one billion living cancer cells, with the SH-SY5Y cancer cells making a real appearance
in the exhibition venue.
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Title: Huatung Village

Total running time: 7 minutes and 35 seconds
Presentation: five-channel video installation
Year: 2009

Description:

Huatung Village was once an Amis tribal settlement located in the Xizhi district of Taipei. In 1984, there
were three aboriginal families farming vegetables there. By 1996, it had already become a complete tribal
community consisting of 215 families. It was a huge block of illegal buildings. The villagers used sheets of
iron, wood, and other materials that they had gathered to build houses and buildings. They also used those
materials to build traditional tribal lookouts, community meeting rooms, and churches. In 1997, the
government evicted the whole village and moved them to subsidized government housing. Nowadays, if one
tries to find the original location of the village, one can only find a few ruins left behind. The original
Huatung village had no electricity supply. At night, the residents had to light candles for illumination.
Because of this, there were many fires in this area. However, the last great fire was set by the residents
themselves as they had already prepared to vacate the area.

The artist invited the previous chieftain of Huatung Village to give a narrative in the Amis language of what
had happened there using juxtaposing separate audio and video tracks to reconstruct an already non-existent
tribe in a real area. Filming began during the daytime and continued into the night, and at the same time, the
video’s structure changed from documentation to another approach: the artist wanted to constantly blend the
layers between the location (documentation) and the scene (narrative) to create a something new.



The narrative in this work interweaves three scenes: the first scene was the chieftain’s oral history of the
already non-existent tribe; the second scene was the filming of the actual site, and the third scene was
presented on five LCD TV split screens with marquee subtitles: the exhibition.
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Title: The Story of Hoping Island

Total running time: 12 minutes and 40 seconds
Presentation: one-channel video installation
Year: 2008

Description:

“The Story of Hoping Island” was shot in a shipyard on Hoping Island in Keelung, which has 88 years of
history. During the Japanese occupation of Taiwan, it was the Japanese government’s southernmost
shipyard, and as such, it supported Imperial Japanese, southward expansion. After the retrocession of
Taiwan, the shipyard played a key role in Taiwan’s economic takeoff. This shipyard represents a highly
compressed, symbolic timeframe, from WWII to now. The shipyard reflects how the locals identify
themselves based on their specific, local histories, and at the same time, how the national government
encodes and directs history.  To support this history, complicated traditions and myths are continually
developed and developing. So Hsu, Chia-Wei shot this shipyard, a real space, and responded to the
shipyard’s other historical side: the legend.



The whole scene of “The Story of Hoping Island” was shot in the shipyard in Hoping Island. Artist invited
his grandmother to describe the situation in Japanese (She had received Japanese education). Through the
process of narratives, this place seems remote and deserted caused of no people appeared in the video.
(Actually, there are usually numerous of workers) In this work, artist regarded this shipyard as a memory
crystal to develop the narratives. Through the complexity of place and memory, this place becomes an
effective instrument to reproduce memory.

In this video, an artist-created creature—Ni-Ku is the only element to connect to the narrative. It has
weightless science-fictional characteristic: both the military detector and the luminary. Artist also put
electronic music with shattered rhythms in the background. Through this tiny creature, this work responds to
the grand era and so do the fictional narratives respond to the politics statement. It also permeates through
history, memory and dream. Or we could say that history itself seems like memory and dream to some
extent. There is many usage of “light” in this work, including the luminous Ni-Ku in the narratives,
sparkling gem-like light in the shipyard, the lighting in the end of the video, and also the physics light from
projector in the space. In the illusory dimension, with its light-like non-material characteristic, this work
transits the immense and heavy history to a legend.




“The Story of Hoping Island” was presented in the Taipei Fine Art Museum in December 2008.




